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SCHEME OF PROGRAMME: {

! Nomencinture of Programmoe:
Master of Aty in Dramatics (MUAL D)
2 Duration of Programme:

M.A. Drama Programme will be of two year duration containing ol four semesters of six months (V0
working days) duratlon of each semester,
3. Medium of Instructions & Examinations:
‘The modium of the proposed programme and examinations shall bu choice based in Hindl or in
English,
4. Eligibility & Mode of admissions in the programme for Indian Natlonals:
B.A. with Dramatics as one optlonal subject of 3 years in the subject of Dramatics or P.G.Diploma In
Dramatics or an examination recognized by the Unlvcrslty/lnstltutlon as oquivalent thereto shall be
eligible strictly on the merit basis for the semester programme of M.A. in Dramatics.
Reservations:
The reservation shall be glven as per University rules.
6. Eligibliity of Admissions for Foreign Nationals:
A. Forelgn Nationals shall be made admissions In the programme provided that the applications are
routed through the oftice of International students Advisor of the Uiniversity.
B. international students Advisor of the University shall get exumined the eligibiiity etc. of cach
applicant and shall issue the eligibility ietter to the concerned foreign national, if found eligible.
C. More Information shali be available in the office of the internationai Students Advisor, University
of Rajasthan, Jalpur.

A Admilssion Fee:
AfRer selection of candidates in the programme, the candidate shall be required to deposit the

prescribed admission fee within the stipulated time in the University otherwise his/her admission shall
automatically stand cancelled. Such candidate shall only entertpined after delay condemn by the
competent authority of the Unlversity subject to avallability of vacant seats.

& Required documents:
All the admitted candidates shall deposit all the necessary reqmred documents as mentioned in the
Uniwversity prospectus along with admission form and fee slip.

9 Attendance: As per University rules.
The Master of Arts'in Dramatics programme shall be taken by the Regu|ar faculty members on regular
basis. However, students shall get the advantage of the visiting faculties/ eminent artists of the

respective discipline as and when required.

>

SCHE ME OF EXAMINATION:
11, Examination at the end of Semester:

I The examination for the Degree of Master of Arts in Dramatics shall be based on (a) semester
examination (b) continuous assessment (c) choice based credit s stem and (d) semester grade point
average and cumulative grade point average system.

3 The evaluation of the practical papers of lind and Vth semester chall be done by external exan iners
and the evaluation of the practical papers of Ist and 1lird semes;er shali be conducted by the three
|

| —

Mz ;lI DRAMATICS - SYLLABUS 2018-19

Page 2 of 20 @ S RMd )

Y. d fRa)a‘b\.iA'ﬂ
. {ty O
Univer ‘]K‘PUR

&




embers out of o panel of internnl examiners consisting of examiners of University of Rujusthag ind
nmllnlcd colleges constituted hy the BOS/COCY of the respective discipline.

Fhere shnll e Univorsity examinations at the end of each semester for theory. Fuch theory paper EOSE shall
corry FOO marks and the duration will be of 3 hours.

rt A of theory shall contaln 20 multiple choice guestions of 20 marky, based on knowledge, understinding
nidd ipplications of the toples/texts covered In the syllabus, Each question will carry one mark for correct
nnswer,

Part *1* of paper will consinting of four guestions ux suggested below:

I'lrst question will contain 6 parts out of which 4 to be answered carrylng weightage ol § marks each, Word
fimit for each answer wiil be 3 questions (with internal choice) of 20 marks each. The word limit for each
ahwwor wili be 1000 words,

L Supplomentary Examination:

There wiil be no supplementary/due paper/special examination. Students with grade ‘F* or 'E' will
have to get themselves re-registered in the course if they so desire with optlon of seif-study Course or
regular course depending on the feasibiiity in the department, The credit will be considered and
counted only if registered and approved by the Credit Monitoring Committee at the time of sementer
reglstration.

2. Continuous Assessment and Attendance:

There shail be a continuous assessment in each paper which shall comprise assignments, practical and
written tests, seminar etc. The candidate will not be permitted to appear in EOSE of a particular credit
if (1) he/she does not fuifili the minimum 75% attendance required as per orders of Hon'ble High Count,
(the teacher concerned shail verify the attendance) or (ii) he /she fails to secure a semester Grade Point
Average (SGPA) of 1.5 in the continuous assessment, The concerned department will have to
communicate the eligibility of candldate for EOSE to the University with in fifteen days before
commencement of examination.

J Semester Grade Point Average (SGPA) and Cumulative Grade Point Average(CGPA) :

Continuous assessment (Department/Coilege/institution wise) and end of semester examinatlon
(EoSE) (Unlversity as a whole) separate Grades will be awarded. The semester Grade Point Average
(SGPA) and Cumulative Grade Point Average (CGPA) for continuous assessment will be calcu lated
on the Department level and for EoSE at the University level. The name of college Department wili
be mentioned with SGPA and CGPA of Continuous Assessment.

Grades in a particular examination with iess than 10 students registered in the course(cumulsti ve at
Department level for continuous assessment and commulative at University level for ( EoSE) will be
awarded on the basis of percentage of Marks obtained as per table given below:

, Eercemage Range Grade Grade Point Grade Defination
75-100 0 6 Outstanding
65-74 A b Very Good
55-64 B 4 Good B
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B 4884 ¢ | 3 Avorngo
! 3)-44 D 2 Below Average
? pLIRR) ¥ | Poor
0-24 ¥ 0 Full |

() Crndon bn o particular examination with more than 10 students registered In the course (cumulative ot
Department lovel for continuous axsessment and cumulutive at Unlversity level for EoSE) will be
e ulited on the basis of retative merkt of marks obtalned, The grade point ussigniment Iy glven below in
tbvlar Yorm:

‘Mtanding in merit of the course or marks obtained in | Grade | Grade | Grade Definitilon
 thecounse | lpamt |
, ____Top 10% In Merlt 0 6 Outsanding
_Among Top 38% In Merit but not In Top 10% A ] Very Good
Among Top 65% in Merit but not in Top 35% B 4 QGood
&pﬂqphop 90% in MeritbutnotinTop63% | C | 3 | Average
_ Among Last [0% InMerlt | D | 2 | BelowAversge
o dY<=Marks<33% | E 1 1 . Poor
- Marks <25% F 0 Fail

(b) Semester Grade Point Average (SGPA) and Commulative Grade Point Average(CGPA)wli| be
onigulated on the credit welghted average of the grade points obtained as given below:

SOPA = i My Cipy
P
Where
Cli Number of credit earned in the ith coutse of Semester for which SGPA (s to be calculated.

Pi: Urade Polnt Earned in ith course
It 1L, . .....n represents the number of courses in which a student registered in the concerned semester.

COPA = ST

, M1y
Where
Cli Number of credit earned in the ith course of coure of Course till date for which CGPA is to be

oaloulmted,
Pli Qrade Point Earned in ith course
It 1,3, ......n represents the number of courses in which a student registered in the concerned semester,

(6) The SGPA, CGPA grades will be assigned as per table given below:

ELA or CGPA Grade __Grade Defination
3.50t0 6.00 0o Outstanding
4.50 to0 5.49 A Very Good
3,50t04.49 B Good
2.50103.49 C Average
1,50 to 2.49 D Below Average
0,50t01.49 E Poor
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T 0010 0,49 | I | Fall N

(h Phe Hinlversity will Insue o complete transcript of credits, grade obtained, SGPA and CGPA on
declnmtion of vach somester result and u consolidated one on the necumulation of minimum credhi
reguired for the award of Master degree,

(e) The maximum perfod for acewmmulution ol the credit Tor Award of Master degree Ix § yeurs.,

Fnihing which the oredits sarned will stund withdrawn and null and vold.

() The detalin of converston ol seven poing seole into percentage as per UG notfieation is given below:

—

it s

SGP A Grade Grade Defination ___Percontage
4,800 6:00 0o Quistanding 78-100
4,30 10 5,49 A Very Good 65-74
1??»"{;‘“4 Y B Goo: §5.64
2,300 3.4 C Average 43-34 “____
1,300 2,49 D Below Average 33-44
0,30 to .49 E Poor 25-33
10,0030 0.49 ¥ Fall 0-24
Thuw the percentage will be obtained by using this tables:
CUPA Percentage CGPA Percentage CGPA Percentage
6 100 4 60 2 39
39 98 3.9 59 1.9 37.8
48 90 3.8 S8 18 36.6
4 8% 17 57 1.7 354
S06 80 3.6 56 1.6 34.2
$.8- 78 3.5 5§ 1.5 33
$.4 74 3.4 54 1.4 322
8.) 73 3.3 53 1.3 31.4
| 3.2 7 3.2 52 1.2 30.6
KA 71 3.1 51 I 29.8
70 3 50 | 29
49 69 2.9 49 0.9 28.2
R 68 2.8 48 0.8 27.4
g 67 2.7 47 0.7 26.6
| 4.8 66 2.6 46 0.6 2538
48 65 2.5 45 0.5 25
44 64 24 43.8 0.4 20
4 63 2.3 42.6 0.3 15 .
% 62 22 1.4 0.2 i0
! 61 2.1 40.2 0.1 5

The enhancement of CGPA by 0.01 will enhance percentage as given below:

Orgge SPGA or CGPA Percentage enhancement on 0.01 CGPA enhancement
. 5.50 to 6.00 0.5
A 4.50 to 5.49 0.1
B 3.50 to 4.49 0.1
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¢ 28010 3,49 0.l

b | 1800240 0.12
I 0.50 10 1.49 0,08
I 0.00 10 0.49 0.8

Foresnmple (1) CGPA of $.73 Ix equivalent to 86.8%., (1) CGPA of 5,12 ix oquivalent to 71.2%. (iii) CGPA
of b1 e eguivalent to 63.4%., (Iv) CGPRA of 3.26 In equivalent to $2,6%. (v) CGPA o1 2.17 Is equivalent 1o
A0, and (VY CUOPA of .11 Ix equivalent to 20.88%,

18 Credit

Fotal eredit offered for this programme Is 144, Students shall be earning credits for each programme

undortaken and successfully completed. Credit indicates the student's workload In terms of knowledge/sk| !
gninod at the Institute /department/discipline. Credit per course are calculated quantitatively considering -
actual work load of a student In term of lectures, theatre practice, seminar, tutorlals fleld works, self study,
library work, course assessments and Interactlon with the common panel members for assessment, A

vandidate has to obtaln 120 credits out of the total 144 credits offered to get a pass.

‘The vandidate shall be required to finalize the credits at the time of registration in a semester and in any case

. no change will be permitted after seven days of start of the semester. The credit Monitoring Committee
(CMC') of the department shall forward the credit registration detalls of ali students enrolled in the semester,
latest by the tenth day of commencement of the semester.

B Credit Ratio
Practical (theatre practice) | credit=|.5 hours
Theory | Credit= | hours
i, Tolal contact hours
Practical: 630 (include self-study, field work, Seminar 180 hours)
Theory: 120
Wl Credit Monitoring Committee (CMC)
CMC of the Department shali consist of 3 senior most teachers/faculty members on roil of the
department with Head as chairperson, '
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Course Category!

cee Compulsory Core Course

1 Floctive Core Course
NCT o Supportive Course
SSC - Self Study Course

SEM: Seminar
PRI; - Project Work

Cantaet Hours

SEMESTER CHART

% Lecture
1 Tutorlal
" Practioal/Seminar/Project Work/Fleld Study
N Seif Study
Semester-1 Maximum Nos. of Students-20
S. | “Subject | Paper Course | Credit | work-load Contact Hours Per | EoSE Duratlon
N Code Category each Period Week (Hrs.)
1w of 1 hour per
X week
L T P Thy | P
I RM - 101 | Paperl CCC 4 4 4 - - |3 .
(2. [DRM -102 | Paperll | CCC 4 4 R 3 |-
3. [DRM-103 | Paperlll | cCC 4 4 4 - |- 3 -
14, RM - 121 | PaperlV | CCC 8 12 12 - 6
s, RM - 122 [PaperV |CCC 8 12 - 6 6 .
6 RM - 111 | PaperVl | CCC 8 12 6 6 6 -
36 48 12 12 24
8, No. Paper Code Paper Nomenclature
I DRM-101 1 Indian Drama Literature (Theory)
2 DRM-102 I Classical and Traditional Indian Drama Literature (Theory)
3 DRM-103 i Acting and Speech (Theory)
4, DRM-121 v Acting and Speech (Practical)
3 DRM-122 \% Play Review & Analysis (Practical)
6. DRM-111 Vi Scene Work (Practical)

MA In DRAMATICS - SYLLABUS 2018-19
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Semontor ~ 1| Maximum Nou. of Studenta=20

S Subjoct | Paper  Course | Credlt | workelond | Contaet Hours Per Fost
Nu Code (mlegory cach Period Week Duration !
ol | hour k (Hrs.)
por week
e . v 1 1 P Thy r'l- _
. 1 DRM-201 | Paper-| cee 4 4 4 . . 3
2. | JRM: «lg__ Paperil_jccc (4 i i T N
Vo DRMe2! . CCC 4 4 4 |- . 3 .
d, 22! | PaperlV | CCC 12 12 |- 6
S, | GRM333 [ Paper-v | CCC 8 R P SR T T R P
6. |IDRMZTT | Paper-V1 | CCC ] 2 T ]
| 36148 12112 |72
8. No, Paper Code Paper Nomenclature
l. DRM-201 | Western and Asian Theatre Drama Literature (Theory)
2 DRM-202 Il Stage Management (Theory)
), DRM-203 | Stage Craft (Theory)
4, DRM.221 v Stage Craft (Practicai)
3, DRM-222 Y Acting & Speech (Practical)
o DRM-211 Vi Play Review & Analysis (Practical)
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Nemonter-11] Maximum Nos, of Studenta-20
Y Subjoct | Paper Course | Credit | work=lond [ Contaet lours Per FosSE i
No (‘ode Category cuich Perlod Week Duration
of 1 hour {Hry))
per week
I | DRM-SOT TPaper-l [ CCC 14 4 4 . 3.
2. | DRM-302 | Paper-ll [CCC |4 4 14 |- 3.
|| DRM:303 TPaperil [CCC 4 |4 P P O £ I M
4, M-321 | Paper-lV | CCC 8 12 12 |- 6
S, | DRM-322 [ Papar-V_ | CCC § 2 S I S A P
6. [ DRM-371 | Paper-Vi | CCC 8 12 - - |-
36 48 12 112 124
8. No, Paper Code Paper Nomenciature
I DRM-301 | Folk Theatre Forms of Indis (Theory)
2 DRM-302 1l Popular Theatre Forms (Theory)
), DRM-303 ! Theatre Direction (Theory)
4. DRM-321 v Scene work (Practical)
3 DRM-322 \% Seminar (Practical)
b, DRM-311 vi Adaptation & Dramatization (Practical)




Nemester - |V Maximum Nos. of Studonts-20

N | Nubjest | Papor Course | Crodit | work-loud | Contact Tloues Per | EoSE Duration
Nu Code Categury euch Porlod Week (Hra))
ol | hour per
woek
| P I S B U KT
L kMedl TRapert [Gee T ld o e e e [y T
2, I”SRM-W! Paper-ll cCe 4 4 ) VA I S T
V| GRM:403 | Paper-1l | CCC ) i I P 3
4‘ mT‘p.r.lv &__C 8 . - '2 B . o CECINNE P B '2 N - ~>~~¢6-
”S.’“”"'m'ﬁpor-v ccc 8 12 .16 |6 :
6, TDRM41T | Paper-vi | CCC | 8 : T T S
36 48 12 112 136 h
M. No, Paper Code Paper Nomenclature
I DRM-401 | Theatre Music (Theory)
2 DRM-402 Creative Writing & Production Process (Theory)
3 DRM-403 1l Dissertation (Theory)
4, DRM-421 v Field Work/Project Report (Practical)
L} DRM-422 V Seminar (Practical)
6 DRM-4!1 A\ Book Review (Practical)
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M.A. in Dramatics-2018-2019
Syllubus (Semester-1)

Paper-1 Indlan Deama Litorature (Theory)
Puper Codet DRM-101

Durntiom 3 Hours

Muxtmum Marks: 100

UNET-

Muimning, nature and area of drama. Drama ax an integrated and Interdisciplinary art form

UNTE-N

Analytical study of the theatre scenario in the pro-Independence period with special reference to parsi theatro
UNIT-RH

Dotnllod study of post-independence theatre

UNIT-RY

Comtemporary & eminent Indian theatre playwrights: Dr. Dharmvir Bharti, Bhishm Sahni, Mohan Rakesh,
Vijny T'enduikar, Badai Sirkar and Girish Karnad

UNIT.V

Study of basic principles of piay analysis

' Nu“utod Readings:
Jha Sitaram; Natak Aur Rangmanch, Bihar Rashtriya Parishad, Patna, 2000

()jha Dashrath; Hindi Natak Ka Udvhav Aur Vikas, Rajpal & Sons New Delhl, 2006

Jain Nemichand: Rang parampara, Vanl prakashan, New Delhl, 1996

Adya Rangacharya; indlan Theatre, Shabdkar, New Delhi

Chani Sheidon (Tr, Das S.K.); Natya Kala Ke Teen Sahastra Varsh, U.P. Sahitya Akadmi, Lucknow
Shanti Malik; Natya Siddhant Vivechan, Gyan Bhartl, New Delhi

Varadpande MI; History Of Indlan Theatre, Abhinav Pub. Delhi, 2005

IDr. Agyat; Bhartiya Rangmanch-Parampara Evam Itihas, Hindi Sansthan, Kanpur

|.al: Theatre Of Indla, Oxford Unlverity Press, New Delhi

IO Bhatia Nandl; Modern Indian Theatre, Oxford Univ. Press, New Delhi, 2009

(1, Dr. Abdurrahmaan Sheikh; Hindi Naatya-Sau Varsh Ka Safarnama, Parshv Publication, Ahmedabad
12, 1>r. Omprakash; Swaatantryottar Hindl Rangmanch, Atul Prakashan, Kanpur, 1994

" 13, Dr. Veena Gautam; Hindi Naatak-Aaj Tak, Shabd Setu, New Delhi, 2001

14, Olprlsh Rastogi; Samkaleen Hindi Naatakkar, 1993

I8, Dr. Nemichand Jain; Aadhunik Hindi Naatak Aur Rangmanch, The Mcmiilan Co Of India Ltd., 1978
16. Sinh Ranbir; Parsi Theatre, Rajasthan Sangeet Natak Academi, Jodhpur, 1989

17, Pimys: Andha Yug, Kabira Khada Bazaar Mein, Hanush, Adhe Adhure, Aashad ka ek Din, Khamosh
Adalat Jari Hai, Anji, Pagla Ghoda, Sari Raat, Nagmandal, Tuglaq, Yhoodi Ki Ladki, Veer Abhimanyu

Paper=1l: Classical and Traditional Indian Drama Literature (Theory)
Paper Code: DRM-102

Duratfon: 3 Hours

Maximum Marks: 100

UNIT-I1
' Briol mtudy of naatya shastra with special reference to origin of naatya, naatyamandap and chaturdik abhinay

UNIT =11
Rriel' mtudy of dashrupaka

MA in DRAMATICS - SYLLABUS 2018-19 3 )
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UNIY
Origin & sallont Toaturos of Sanwkrit deama

UNIL Y

Coneept ol ruwin & bhava

UNIT-V

et study of Sunskelt drsn Horture with spocinl roference to; Melechkatikam, Abhigyan Shakuntiom,
Ui Rmeharhtam, Urubhangam

Suguentod Roadingn:

| I¥hurat-Natyashastra; Chaukhamba, Varanaxi

Rinchandra: Natya Darpana, Delhi University Publication

Dhanajay: Dasharupak, Chaukhamba, Varanasi

Dwivedi Hazarl Prasad; Natyashastra Ki Bhartiyn Parampara

Vitsayan Kaplia; Bhartlya Paramparik Rangmanch, NBT, New Deihl

Pande Sc: Concept Of Rasa, Mayur Paper Back, Nolda, 2001

ix 1t Surendranath; Bharat Aur Bhartlya Natyakata, Motilal Banaras! Das, New Delhl, 1989
. Sanakrit Plays: Mricchkatikam, Abhigyan Shakuntiam, Uttar Ramcharitam and Urubhangam

ot

x> .

Papor=111; Acting and Speech (Theory)
Paper Code: DRM-103
Duration: 3 Hours

. Maximum Marks: 100

UNITA
Mesning & nature of the ant of acting & speech
O
'l‘!::nrlu of acting with speclal reference to: Bharat Muni, Stanislavski, Brecht, Meyerhold
UNIT-111
“ Speech, Improvisation, Mime, Movements, Emotions and Yoga
UNIT-1V
Antlgulatory and vocal system
UNIT=V
Convept of’ characterization

- Nuggemted Readings:
. Swmnisimvski; Translation: Dr, Vishvnath Mishr; Bhoomika Ki Sanrachna, NSD, 2001

2. Swanbslavski; Translation: Dr, Vishvnath Mishr; Abhineta Ki Tayyaari, NSD, 2002
). Ntanisiavski; Building A Character, E. Methuen, London
4. Vasudev Anand; The Complete Iilustrative Book Of Yoga, Bell, New York
3, Khanna Dinesh; Abhinay Chintan, NSD
6, Prmsanna; Indian Method In Acting, NSD, 2013
7. Nonla Moore: Translation: Suresh Sharma; Stanislavski Ke Abhinay Siddhant, Himalaya Sanskritik
Shodh Sansthan Rangmandal Evam Naatya Academy, Mandi. Himachal Pradesh, 2001
8. Dr. Mishr Vishvanath; Stanislavski ka Rang Jeevan, Kusum Prakashan, Mujaffarnagar, UP, 2000
9. Merlin Bella; Acting: The Basics, Rutledge. Taylor & Fransis Group, London & New York
10, Rang Prasang: Abhinay Visheshank, NSD, April-September, 2010
Il Dhir Sunita; Styles of Theatre Acting, Gyan Publishing House, New Delhi, 2009
+ 12, Jeeevan Jairoop; Anukaran: Nav Abhinetaon Ke Liye Abhinay Pustika, Ravindra Manch, Jaipur
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Puper-1Vi Acting & Speech (Practiceal)
Paper Cadot DRM-121

Durntion: 6 Hours

Miuxtmum Marks: HO

Introduction to broathing exercises

Yoga & body movement: Communicating through body

Vulge & speech oxcercises

I:xorcines for concentration, observation & imagination

Iixerclses for synchronization of the body and speech. Volume, Pltch, Meter, Rhythm, Dictlon.
Characterization through speech, slow (o loud speech, vowels, consonants.

lixpression and emotions

¢ Iimprovization

Paper-V: Play Analysis & Review (Practical)
Paper Codei DRM-122

Hach student Is required to present review & analysis of an indlan play script

Paper=V1: Scene Work (Practical)
Paper Code: DRM-111

Each student will have to act In varlous play's scene work directed by the students of third semester.

MA in DR AMATICS - SYLLABUS 2018-19 V
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M.A. in Dramatics-2018-2019
Syllubun (Semester-11)

Paper-1: Wontorn & Anlun ‘Thontre Drama Literature (T'heory)
Papee Codes DRM-201

Dueationt 3 Hours

Mushmum Marks: 100

UNIT-I

Cirech theatro with spec il reference to: Sophocles, Euripides, Aeschylus, Aristophanes, Aristotle
UNI'T-1

INizubuthan theatre with special reference to Shakespeare

UNET-I

Development & features of church theatre, renalssance

UNII-RY

Commedia de art and Mollere, orlental theatre forms & styles

UNIT-Y

Epic theatre to modern drama with special reference to: Brecht. Ibsen, Chekhov, Alberts Camus, Samuel
Backott

Nuggested Readings:

1. James Meforporn; Cambridge Companion To Ibsen, Cambridge University Press, USA

2, Poter Thomson; Companlon To Brecht, Cambridge University Press, USA

Y. John Pilling; Companlon To Beckett, Cambridge Unlversity Press, USA

4, C\W.S, Blgsy: Modern American Drama

§. Brockett O G; History Of Theatre

6. Cheney Sheldon; Three Thousand Years Of Drama, Longmans, Essex
Waestern Plays:

1. Sophocles: Oedipus Rex, Antigony

Shakespeare: Mcbeth, Othelo, Hemlet

Ibsen: Dolis House, Enemy Of The People

Chekhov; Three Sisters, Cherry Orchard

Albert Camus: Caligula

Becket Samuel: Waiting For Godot

Mollere: The Miser

. Brecht: Mother Courage. Three Penny Opera

3O SN —

Paper-11: Stage Management (Theory)
Paper Code: DRM-202
Duratlon: 3 Hours

Maximum Marks: 100

UNIT=1
Convept & objectives of stage management

UNIT-1I

Importance & qualities of stage manager
UNIT=I11

. Funotl ons ©f stage manager

K
s
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UINBL vV

Chinlenyes for w stage manager
UNIEY

Phenne glossary

Suggestod Rondingn
L Steen Lawronee: Stago Manugement, Allyn & Bucon, Newtan, MA

Hond Dunlel: Stuge Management, Rutledge, London
L Purker & Smith; Scene Denlgn & Stage Lighting, Holy, Reinhart Winston, New York
4 bk M An Introduction ‘To ‘Theatre, Harper & Raw, New York

'aper-111: Ntage Craft (Theory)
faper Codet DRM-203
Duration: 3 Hours

Maximum Marka: 100

UNIT-D
ml'u'tmanoe spaces: procenium theatre, arena theatre & thrust stage
INI'T-11
I'unctions of scene design, stage ||uht|ng. costumes design & make-up
UNIT-L1I
Forma & styles of scene design
UNIT.RV
. Provess of scene design, stage lighting, costumes design & make-up
UNIT.V
Helof' study of Indian & Western theatre architecture
Nuggested Readings:
. Sharma H V. Rang Sthaapatya, NSD, 2004
2. N)pole, Ahardyce; The Development Of The Theatre, Harcourt, Brac, New York

Bur Rice; Meyer & Edward Cole; Theatres And Auditoriums, Reinhold, New York
lzenour; Theatre Design, Mcgraw Hill, New York

Parker & Smith; Scene Design & Stage Lighting, Holt, Reinhart & Winston, New York
Oenslager, Donald; Stage Design, Thames & Hudson, London

Qrimball & Wells; Costuming A Play, Appleton-Century-Croft, New York

. Drashya Vinyas; Chaturvedi Ravi, Publication Scheme, Jaipur

B ~2 O B

Paper«1V: Stage Craft (Practical)
Paper Code: DRM-221
Duration: 6 Hours

Maximum Marks: 100

Rough sketches and mechanical drawings such as —plans, elevations & working drawings of the set
Model making of the set

St ge |l ghting iayout plan, lighting ground plans, schedule of equipment, cue sheet

Habric study, costume design pian, plate & chart

Mmke-up process
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Puper v Acting & Spesch (Practical)
Puper odet DRM-222

Yoyu & body movement: Communicating through body
Vige & spesch oxcarcines

Impeovization

Fing of properties

Coymunioation skilis

Ctypnpositions based on mime and movement
I'nygtment and dramatic narration

Paper.vit Play Review & Analysis (Practical)
Paper Code! DRM-211

iavh wudent ls required to present review & analysis of a Western piay script
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M.A. in Dramatics-2018-2019
Syllabus (Semester-111)

Puper T Folk ‘Theatre Formn of Indin (Theory)
Paper Coder DRM-301

Duration: 3 Hours

Muvimum Marks 100

UNED-

Orlgin nnd developmeni of folk theatre

UNIT-1]

Khnynl, Maach, Nautankl, Swang, Ramaleela, Bhagavad mela and Thamasha
UNTT-LIL

Whaval, Jatra, Anklya Naat, Kudiyattam and Yakshagana

UNIT-Y

Munle, make-up, costume & performance space of folk theatre

UNITY

Pronont scenerlo of folk theatre

Nuggested Readings:
| Vateayan Kaplla; Bhartlya Paramparik Rangmanch, Nbt, New Delhi

2. Jain Nemichand; Rang Parampara, Van| Prakashan, New Delhl, 1996

1. 1r. Parmar Shyam; Lokdharm| Naatya Parampara, Hindl Pracharak Pustakalays, Varanasi, 1959
4, Cargl Balavanth; Folk Theatre Forms Of Indla

- 5. Karantha Shivarana K; Yakshagana

6. Sharma Lala Ram; Hela Khayal, Jawahar Kala Kendra & Literary Circle, Jaipur, 2012

Paper<11: Popular Theatre Forms (Theory)
Paper Code: DRM-302

Duration: 3 Hours

. Maximmum Marks: 100

UNIT-2 ,

Children theatre: concept, origin & brief history
UNIT-XI

Strest theatre: concept, origin & brief history
UNIT-11

- Puppet theatre: concept, origin & brief history
UNIT=1V

Muslomi/Qeeti natya: concept, origin & brief history
UNIT-V

Radlo plays: concept, origin & brief history

Suggemted Readings:

I. Chaawla Tina; Hindi Natak Aur Sangeet, Sanjay Prakashan, New Dethi, 2011
2. Shmrma Madan; Radio Natak, Rajasthan Hindi Granth Academy, Jaipur, 2012
). Prmgya; Nukkad Natak: Rachuna Aur Prastuti, NSD, 2006 ~

4. Jalm Nemichand; Rang Darshan
$. Vatsayan Kapila; Paramparik Bhartiya Rangmanch, NBT, Dethi

- MA in DRAMATICS - SYLLABUS 2018-19 f\l/
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O Incian Puppetry: Ranerjos & Chosh, Subbl Publication. Gurguon, 2000
Iy Parmar Shyam: Lokdharml Nuatya Purspura, {Hnd] Prachurak Pustakaluya, Varanasl, 1959
K i D Ofha Darhirath, D Chandhary Sutyadev, De Nageodeng THndi Natyadurpun, Detht Univeraity, tovn

9 D Dubey Chandulal Natak Avr Rangmunch, Nattonal Pablihing House, New Delhi, 1979

Paper-010 Thoutre Divection (Thoory)
Puper Coder DRM-J)

Duentiont Y Hours

Muxhinum Markas: 100

UNIT-

I“Iw hwen of play direction: principles, procedure, play structure, qualifications & responaibiiities of the
directar

UNIT-N

The principles of play direction: motivational unit, stage composition, stage movement, stage business,
tempo

UNIT-R11

T procedures of play directlon: play selection to performance

UNIT-IV

Problems In play direction

UNIT.V

Study of some great directors:

| Western: Gorden Craig, Stanisiavsky, Meyer Hold, Brecht

. Indian: Shambhu Mitra, Shyamanand Jalan, Badal Sirkar, Habib Tanveer, B.V . Karanth, Kavalam

Narayan Pannikar, Usha Ganguly, Vijaya Mehta

, Nupgonted Readings:
e "

&n Alexander; Fundamental Of Play Directing, Holt Rein & Wilson, New York
2. Dierich John; Play Direction , Prentice Hall , New Jersey
J. Whitting Frank M; An introductlon To Theatre, Harper & Row, New York
4, Humt Hugh; The Director in The Theatre , Routledge & Kegan Paul London

Paper=1V: Scene Work (Practical)
Paper Code: DRM-321

Duration: 3 Hours

Maximum Marks: 100

Each student will have to direct play scene work

. Paper=V: Seminar (Practical)

Paper Code: DRM-322

Bach atudent is required to present a research paper on selective topic

‘Paper=V1: Adaptation & Dramatization (Practlcal)

Paper Codie: DRM-311

fimuh wtudent is required to adapt or dramatise any story / novel / autobiography / biography

MA im DR AMATICS - SYLLABUS 2018-19 P\_\/
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M.A. in Dramatics-2018-2019
Syllabus (Sementer 1V)

Paper-U Thentrs Musle (Theory)
Puper Cidet DRM-401

Durntiont Y Hours

Musimum Marks: 100

UNET

Imporiance of music in theaire

UNEL-H)

Music in anclent texts

UNEE-A

Munle in Indlan plays

UNIT Y

Muni¢ In folk theatre

UNIT.V _

Iminent theatre music directors: B.V. Karanth, Mohan Upreti, Panchanan Pathak & Hablb Tanvir

Nugpented Readingst
|. Chawala Tina; Hindl Natak Aur Sangest, Sanjay Prakashan, New Dethl, 2011

2. I)r, Shuki Dheerendra; Hindi Natak Aur Rangmanch, National Publishing House, Jalpur, 2009
3. Rang Prasang; NSD, New Dalhl, Jan-Mar, 2009
4, Vatsayan Kapila; Bhartlya Paramparik Rangmanch, NBT, New Delhi

Papers1li Creative Writing & Production Process (Theory)
Faper Code: DRM-402
Duration: 3 Hours
Masimum Marks: 100

~UNIT-1
Easentlal elements of script writing
UNIT-11
Mructure & features of the play writing
UNIT=11I
Congept & requirements of production process
UNIT=1V
* Provess of production script
UNIT=V

Role & responsibilities of production controller: relationship with director, actor & crew

Nuggemted Readings:
I, Amnkur Devendr Raj; Padhte Dekhte Sunte, Rajkamal Prakashan, New Delhi, 2008

1. Jomhi Manohar Shyam; Patkatha Lekhan, Rajkamal Prakashan, New Dethi

. Vajshat Asghar; Patkatha Lekhan: ek Vyavhaarik Nirdeshika, Rajkamal Prakashan, New Delhi
4, ()jha Dashrath; Bhartiya Rangmanch Ka Vikas, National Publishing House, New Dethi

L. Roblnson A; The Story Of Writing, Themes & Hudson, London, 1995

e

fr‘:‘"\y Of RM
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oo ander; Fundamentaly OF Play Directing, Holt Relnhurt & Winston, New York

Puper-Hih Dissertation (Theory)
Puper Coder DRM-40)
Maximum Marks: 100

Ll student In required to submit a dissertation of thelr rexsarch work on w apeciile tople with the
comstitntlon of Head of Departmont

Pupor-1V1 Flold Work/Project Report (Practicnl)
Puper Coder DRM-431
Muximum Marks: 100

Faeh student |s required to submit a Meid work/project report

Paper-Vi Beminar (Practioal)
Paper Code: DRM-423

l'auh student is required to present a research paper on selective toplc

" Paper-V1i Book Review (Practical)
Paper Code! DRM-411

The objective of this paper Is to develop regular reading practice and sense of analysis amongst the students,
linoh student is required to study atieast one reference book and review |t
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